The poor people are fending for themselves: 70 Internet Photos, 2009. Detail. Courtesy of the gallery.
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cities, focusing on traces and remains through what he
ironically describes as “archaeological” photographs
of “cultures which are not so ancient”, questioning the
time and space of history and the traditional model
of progress. In the same way, in the series Come,
brothers, we have food! (2009) he shows the image of a
tree cut in half, lying on the pavement, in contrast with
five photographs where the artist is shown picking fruit
in the countryside. By means of a banal act Grigorescu
set the image of what looks like an urban relic against
the ways of obtaining food from nature, encouraging
us to look at the tree from a different perspective. In
this way, he positions himself at the same level as
these small events, speaking for them. In the face of
the totalitarian model which uses politics as a way
of exercising power, the minimal actions of this artist
infiltrate and perforate every major slogan, building
an alternative circulatory system of situations which
permanently reconfigure the map of possibilities. A
political practice which rejects propaganda to become
pure dissidence.
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